


CAMERA BASICS: USING A DSLR

At Shopfront, we use Canon DSLR cameras (that stands for ‘digital single reflex cameras’).

These cameras are used for both film and photography,
and are considered ‘semi-professional’ cameras.

Using these cameras may seem challenging at first,
but they give you a lot of control over your images, which
is extremely important to a filmmaker.

Remember: you're telling a story using LIGHT, COLOUR
and MOTION. If you use automatic settings, you have no
real control of these things!




CAMERA BASICS: BUTTONS

MENU' 7 INFO.

PHOTO
(Half press to
auto-focus)

RECORD
7
AV = Aperture
Hold this and turn the tog

to open/close the len



CAMERA BASICS: FOCUS

This is the single most important aspect of shooting, because it’s the only thing
that can’t be fixed by an editor!

out of focus

Make sure this switch is set to
MF (manual focus),

in focus not AF (auto focus).

The front ring on the lens is the
FOCUS RING - use this to focus
your shot!

The second, larger ring is the
ZOOM RING for zooming in/out.

Make sure the most important This lens has a STABILISER
element in your shot is -it’s a handy thing to leave on!
sharply focused!




CAMERA BASICS: COLOUR TEMPERATURE

In your camera settings, this is also referred to as WHITE BALANCE (WB).

COOL




Y CAMERA BASICS: APERTURE

Think of the camera lens like your eye - it lets more light in when you open it, and less when you squint.
We measure how open the aperture is using a number referred to as FE-STOP
(though the button we use on the camera says AV).

F-stop numbers work in reverse: f1.4 /28 f/5.6 f11 /22
The LOWER the F-stop, the MORE LIGHT enters the camera. | wewe  mewe  Aewe  omewe Averre
The HIGHER the F-stop, the LESS LIGHT enters the camera. ® * * * '

Very Small Small Medium Large Very Large
DepthofField ~ DepthofField  Depth of Field Depthof Field  Depth of Field

Changing the aperture changes your DEPTH OF FIELD,
which dictates how much you can get in focus in your shot. | "mes™ e s | nfocus

§

Remember the clown from p4? That shot had a very small | ‘ | | i | I i | o) =
depth of field, so she was the only thing in focus.
16 f/22

Remember: you can achieve LENS FLARES by using a high F-stop and getting the camera’s angle to
the light source (normally the sun) *just right*.

If your important focal point (maybe someone’s face) is now too dark, you can compensate by
increasing your ISO or using an external light.



CAMERA BASICS: LIGHT SENSITIVITY (I1SO)

In the days of shooting on film, you had to buy specific filmstock with a set level of light sensitivity.
Now that we’re shooting on digital, we can change the sensitivity of the camera’s image sensor whenever we want!
Use the ISO button to change it, but don’t use too much or your image will be grainy.
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ISO 100 ISO 400 ISO 800
Good for bright, sunny outdoor shots; All-purpose, good for indoor shots in More sensitive: better for indoor shots,
anywhere there’s plenty of light. bright rooms or on cloudy days. especially with less available light.

The only hard ane

If you turn your ISC

CLEAN IMAGE NOISY IMAGE



BASIC SHOT FORMAT: 3 FRAME STORYTELLING

WIDE: CONTEXT MID: RELATIONSHIPS CLOSE: FACES/DETAILS
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DON’'T FORGET: NEVER CROSS THE LINE!!!

MID, MID,
e~ " — =




DIRTY VS CLEAN: SHOOTING DIALOGUE

CLEAN DIRTY

Gives scene context (location), easy to edit, places focus on individual. Gives scene context (intimacy), shows body language of second person.x

Just like in the theatre, spacial awareness is vital in film. The distance between your characters speaks to
how they feel about each other; the way they sit or stand is changed by the presence of the other person.




ON-SET PROTOCOL: HOW TO RUN A FILM SET

Director:

Camera:

Sound:

Director:

“QUIET ON SET!” ‘ <‘
“ROLL CAMERA” Lt
\_/ K

(starts recording) .
“CAMERA ROLLING” q .

(starts recording)
“SOUND SPEED” '

“ACTION!” \
(after scene ends) “CUT!” /
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